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Cabbage (Philip) Ne. |, 2012, oil on linen.
43x36cm
Courtesy of johan Berggren Gallery, Malma
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DNA, 2014, il and sand on
canvas |95 x 130 em

Caourtesy of The Approach,
London and Gié Marconi, Milan
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Models, Monkeys, 2013, oil on canvas,
238 % 195 cm  Courtesy of The Approach,
London and Gié Marconi, Milan

llison Katz relentlessly reinvents
herself, skipping through the full
arc of the Western painting tradition

as she picks up conventions to complicate and
distort. In her series Cabbage (Philip), carefully
observed, dreamily rendered oil-on-linen
portraits of green and white leaves are cach
under the observation, in silhouette, of the
painter’s hushand. Behind their delicacy
of sentiment and precise observation is
a serenely confident commitment to the special
virtue of painting - the idiosyncratic
interpretation of visual imagery to convey
affective human experience.

This commitment hardly prevents Katz
from engaging with the cerebral questions
of the moment. In Models, Monkey (2013),
sketchy black lines that could almost be read
as the shadows on a gauze curtain depict an
uptilted crowd of naked. mostly faceless or
headless women. Over them, three yellow and
brown monkeys, their own sketchy lines
converging into denser color and more vivid life,
swing from vines, while a fourth drinks a glass
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of water. And while the artist clearly takes
a cartoonist’s pleasure in attaching
a caricatured purple shadow to cach of
the nine wonky red fruits in Strawberries,
their organically smooshed distribution also
makes a statement: that the grid exists in order
to support what we choose to do with it.

In Teenage Cock, 2012, a popeyed vellow
rooster with green wings and red lace,
lifted from the side of some South American
pot and given texture with rice glued o
the canvas, stands in a sandy pit against a
rectangular adobe wall under a brushy blue
sky: A series of autonomous formal choices are
given place and purpose by the subtly diffident
but resiliently pliable, persistently unstable but
relentlessly eternal figure. O Tesa by Will Heinrich

Teenage Cock, 2012, oil and rice on canvas, 114 % 152 cm
Courtesy of johan Berggren Gallery, Malmé
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